
Will Cloughley 
Artist Statements: Overview 

 
The common thread to  this body of work is the tension 

between Order and Chaos.  The dance between Order and 
Chaos, which is the dynamic force of the Universe, drives my 

hand as I work my materials. 
 

What we call Chaos can be seen as the entropic aspect of the 
dynamic of the Cosmos which—as in a yin/yang symbol—is 

balanced by the negentropic thrust of life itself. 
The potentially infinite database of the Universe is processed 
by the biology of life forms into an order sufficient to some 

level of being.  The varieties of mind are the structural 
developments of the processing capability of biology. 

 
Our minds struggle to create order, to name things, to live in 

structures of rational harmony.  But at the same time we 
experience a deep seated impulse toward abandon-ment  and 

ecstasy rooted in the wildness of Nature.  To the ancient 
Greeks this dichotomy was personified by the gods Apollo and 
Dionysus.  Apollo, god of soberness, rational order, the clarity 
of sunlight, and Dionysus, the god of intoxication, dissolving  

boundaries, death/rebirth, and the lyrical spirit of music. 
Nietzsche affirmed in THE BIRTH OF TRAGEDY (1871) that 

Apollo and Dionysus were mysteriously unified and balanced 
in the dithyrambic chorus of Greek tragedy at the height of 
that art form and his aesthetic analysis has informed  a long 

lineage of aesthetic philosophy. 
 

We humans could be seen as creatures  who process the 
energy of the sun and all the irregular storm-forces of Nature 

into a characteristic rectilinear grid structure.  But the grid 
structure is  periodically undone by these same forces as the 
bound energy is released again to be reclaimed by the storm.  

 



 
GRID series, ink, prismacolor & hand vibrator drawing, 8.5” x 11” 

 
I make fast, eruptive swirls of the pen with an electric 

vibrator strapped to my hand and then stabilize these swirls 
with grid structures. (See, files 1-4) 

 



 
THE GARDNER, left panel of a diptych, ink & prismacolor, 18” x 24” 

 
I draw undulating wavy forms and then interpenetrate them 

with hard-edge geometries. 
 (See files 8-11; 24-27 and 28-30) 

 



 
THE SHAMAN, ink and prismacolor, 18” x 24” 

 
I watch uncontrolled ink flows spread their patterns on wet 

paper and once they are dry I bring out the forms I perceive 
in the stains 

 



 
 

 or mingle them with architectural developments. 
 (See files 34-55 and 153-155) 

 
 

 
The Archaeo-Futural Apparitions 

(Files 34-55) 

 

 
 

These are architectural apparitions: graphic impressions of a 
city that could have existed in some ancient past 

or that may exist in some remote future. 
Yet the drawings are outside of time in the sense that they 

are manifestations of an archetype that drives a re-occurring 
dream in the haunts of our mythic imagination, 

a dream that invades the lengthy discontinuities in the  



historical/archaeological record of our struggle to build ideal 
cities and civilizations.  

 

 
 

The artistic apparition 
began with watery floods of ink onto saturated paper, 

showing Sky and Earth converging toward a liquid state, that 
incessant cycling of elements, the continual transformation of 
our planet flooded with surging seas and molten upwellings.  
Within these complex chemistries bubbling in the alembic of 
Earth, old cities and civilizations disappear, but in time a new 
humanity and a New City crystallize, built by the survivors of 
catastrophic changes in the ecosystem, changes that define a 

new phase of  
  Earth’s Alchemy. 

 
 
 
 
 
 
 
 
 
 



The Upwellings 
(Files 24-27)  

 
 

 
UPWELLING, airbrushed ink & prismacolor, 13.5” x 17” 

 
The UPWELLINGS series is inspired by topological maps of the 

wrinkled ocean floor which continually spreads from deep 
rifts.  The continents on which we build our curious 

architectural civilizations are actually floating on tectonic 
plates, a scientific conceptualization that carries us into the 

fabulous. 
 
 
 
 
 
 
 
 
 



 
ATMOSPHERES & ITERATIONS 

(Files 15-23) 

 

 
 

Inspired by the view from above, fluid and atmospheric 
shapes meet the hard edges of an iterating zigzag fractal 

geometry, my abstract signature for the industrial 
infrastructure, the grand project of a few hundred years of 
western technology. But the active Earth still speaks with 
releases of energy from the core. Each piece features a 

concentric emanation rising from below, forming an 
Omphalos as an ever present link to the hidden powers of 

Nature.  These are centrifugal forces centered on wholeness. 
 
 
 



 
 

These mixed media pieces are effective when several are 
displayed together, and  they can be hung either vertically or 

horizontally because the viewpoint, inspired by satellite 
images of harbor cities, is straight down. 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



THE BOX COLLAGES 
(Files 116-138) 

 

 
DANCING WITH THE PHILOSOPHER’S STONE, mixed media 18” x 24” 

 
I am interested in geometry as a metaphor for the hidden 

order that we  feel as well as observe, a metaphor for some 
larger invisible dynamic in which our beings and lives are 

enmeshed. 
 



  
DECLENSIONS OF FOUR, mixed media, 18” x24”  

 
We can’t see the whole of the dynamic structure we are part 
of or comprehend its hyper dimensional complexity , but we 

sense in meditation that there is a still center within us that is 
in resonance with all still centers.  A balanced organization 
around the still center is the special geometrical structure 

called a mandala, a Hindu word meaning  magic circle, which 
the psychologist Jung thought of as a symbolic representation 

of the nuclear atom of the human psyche. 
 



 
HEXATRON, mixed media, 18” x 24” 

 
Meditation is the approach to direct experience of the still 

center and in the ancient Tantric traditions of India, 
meditation was supported by repetitively intoned chants 

(Mantras) and repetitively nested geometric figures 
(Yantras).  My more rigorously symmetrical geometric pieces 

were conceived of as yantric design based on the shape-
generating powers of a number from one to ten, for example 
the pieces called “Hexatron” (See file 133) and “Declensions of 

Four” (File 118). 
 



 
BETWEEN YES & NO IS THE WAY, mixed media, 18” x 24” 

 
A Yantric design may also be thought of as the floor plan of a 

temple with the protective outer perimeter defining the 
entrance to sacred space guarded or presided over by special 
beings or spirits.  And within?  The deepening mystery, the 
mystery of the heart expressed in the pieces called “Bearing 

Impermanence,”(File 119) and “Between Yes and No is the 
Way” (File 117). Beneath the bolted and epoxied E-plates are 
symbols that no one will ever see, words to prayers no one 

will ever hear. 
 



 
THE EYE, mixed media, 18” x 24” 

 
I saw that beautifully polished metal  “mandalas” were 

scattered throughout the old industrial landscape of San 
Francisco in the form of manhole covers.  Anonymously 

designed, manhole covers have been lying in the open, a 
witness to weather and night skies, absorbing starlight, and 
being continually charged by the passing of rubber wheels 

over them.  They are a functional passageway between two 
grid levels and can be creatively interpreted as a symbolic 

gateway between two realms: the heavens and the earth, the 
subterranean  and the world above.  Many manhole covers 

have been broadcasting their mandalic template for a 
hundred years. 

 
Fascinated by the manhole cover designs, I lifted the pattern 
using a frottage technique with sandpaper applied to black 

chromecoat paper. 
 



 
LAW OF OCTAVES, mixed media, 18” x 24” 

 
I like art that is inspired by intellectual exploration, by ideas 

and new thought forms, while being at the same time 
sensually engaging.  I like the look of architectural and 

engineering drawings and the beauty of ordinary hardware.  I 
like rust and things that are worn, weathered, and eroded.  I 
like to use colored shoe polish  as dye so that I can buff the 
surface and I love to rub drawings with a circular motion as I 

work, sometimes chanting at the same time. 
 
 
 
 
 
 



BIO: ABOUT THE ARTIST, WILL CLOUGHLEY 
 

 
 

Will Cloughley is a mixed media artist whose oeuvre 
encompasses works on paper and the art of the book, as well 
as slide animation shows, immersive media installations and 

photography. 
 

He has an MFA from the Writer’s Workshop program at the 
State University of Iowa and presently teaches 

sketchbook/journaling at the San Francisco Center for the 
Book. 

 
 
 
 
 
 
 
 
 
 



EXIBIT HISTORY FOR 
WORKS ON PAPER AND BOOK ART 

 
 
 

 
 

Having been a “black book” artist since the late 1970s, he 
officially entered the realm of the artist’s book in 2009 with 

the exhibition of his unique sculpture/book, RED ROCK, 
BLACK SUN, at the international Codex Book Fair in Berkeley 
and subsequently shown at the Donna Seager Gallery in San 
Rafael.  The graphic-novel-style RRBS was adapted for print 

and published under the Wonderella imprint.  In 2011 he 
produced an animated video from the book’s digital files, 

adding an original soundtrack and narration, which won him 
recognition from SF Weekly Magazine as one of ten Bay Area 

“Masterminds” in art. 
 

In 2006 Cloughley was given a major one man retrospective 
that included his Box Collage series, mixed media works on 

paper, black sketchbooks, and media shows at Gallery 276 in 
San Francisco. 

 

 





 
 
 
 

MULTI-IMAGE ART FROM 1988-2000 
 

 
 
 

During the 1980s and 1990s, Cloughley wrung the last drop 
of possibility from the multi-image medium that employed 

numerous computer-controlled slide projectors  
 



 
 

to bring animated shows with his own all original content to a 
wide variety of events 

 

  
 

from concerts by the rock band Primus at the Warfield 
Theater and a sacred music festival at St Aiden’s Church 

 

 
 

to six years of immersive media installations for the San 
Francisco Art Institute’s  annual gala benefit banquets 

 



 
 

to outdoor projections on buildings at the Civic Center for the 
Black and White Ball, the opening of the Mexican Heritage 

Center in San Jose, and a new North Face Store 
in Beverly Hills, 

 

 
 
 

to a 36-projector extravaganza at Comdex for EDS in 2000 
and a corporate party in Crissy Field for Blue Martini. 

 
Cloughley’s self-produced art multi-image shows won  wards 

at international festivals in Germany 
 



 
 

and  were integrated into radical theater productions such as 
the opera Power Failure by Paul Dresher and Rinde Eckert 

and group shows with performance at Theater Artaud by the 
Multi-Image Showcase. 

 

 
 

On the projection grid for the big rear projection screen at 
Theater Artaud in 1988. 

 
 
 
 



                                                       
MULTI-IMAGE EXHIBIT HISTORY –1988 to 2000 

 
 
 

1988 THEATER ARTAUD 
Presentation of  “Cyborg,” a stand alone multi-image piece, and “Blade of Fire,” a 

multi-image driven dance piece as part of the Multi-Image Showcase’s 10th  
Anniversary  Images and Sound in Concert show.  I was influential in moving MIS 

in the direction of interdisciplinary work that combines multi-image with 
performance.  In addition to being a key contributing artist/producer, I was on the 

screening committee and provided technical support for the staging and running of 
the 24 projector event. 

 
1989 GEORGE COATES PERFORMANCE WORKS 

Technical consultant on GCPW’s  “Right Mind,” presented at ACT’s Geary 
Theater. 

 
1989 PAUL DRESHER ENSEMBLE WITH RINDE ECKERT 

I designed a seven screen set for including computer-controlled slide projections 
into the science fiction opera “Power Failure.”  The show toured the country and 

had Bay Area performances at the Cowell Theater and Zellerback. 
 

1989 THEATER ARTAUD 
Premiered  “Lifeforce,” a stand alone multi-image show, and  “Autograph,” a three-

screen multi-image driven dance piece as part of the Multi-Image Showcase’s 
Projections in Performance. 

 
1991 THEATER ARTAUD 

Two multi-image pieces with dance in support of PointFix’s performance in the 
Summer Dance Series. 

 
1991 MUNICH MULTI-MEDIA 

International Festival of Multi-Media in Munich, Germany.  Three shows, “Blade of 
Fire,” “LifeForce,” and “Cyborg” were chosen as finalists from amongst 

international entries and received three Bronze Awards. 
 

1991 CYBERARTS INTERNATIONAL/PASADENA CIVIC CENTER 
Premier of my new animation-intensive , nine-projector multi-image show  

synchronized with laser beam displays called “A.I.G.I. JOE” 
 

1995  SF MUSEUM OF MODERN ART ATRIUM 
‘’ Metropolis’’.   Computer controlled original imagery from 9 projectors played 
across three walls of the Atrium and combined with programmed Cyberlights, 

while live performers  interacted with the visual environment. 
 



1996 SF ART INSTITUTE 125TH ANNIVERSARY GALA, New Graduate Bldg. 
Working with Stanlee Gatti,  I created and staged a projected surround 

environment on off-set pairs of transparent screens at 6 locations in a black room 
studded with purple lights, creating a very magical, holographic effect.  Original 

photographic images of nudes covered in pottery clay morphed across the screens 
while the same performance artists appeared live as living clay statues on 

pedestals embedded between the screens. 
 
 

1996  OMEGA INSTITUTE CONFERENCE:  “AWAKENING THE SOUL,”  New 
York  and Philadelphia.  Six screen areas, including the ceiling, projected from a 

central tower position.  Nine projectors created a surround of  original photography 
of tasteful nudes, combined with anatomical  inscapes  to enhance a participatory 
ritual honoring the body as sacred,  led by postmodern theologian Matthew Fox. 

 
1996  TECHNO COSMIC MASS : “Angels and Photons”  with Rupert Sheldrake 
and Matthew Fox.  Staged  as full environmental surround at Jerry Brown’s  We 

The People Auditorium in Oakland.  I designed and staged Media Surrounds for 3 
years for the TCMs, which were free to the public, happened  once a month, and 

brought in at least 300 people each time. 
 

1996 VIDEOTAPE RELEASE AT GAIA BOOKSTORE   Screening of the 
MultiImage original for the video “Radiant Life – Visions of Hildegard of Bingen”,  

with lecture by Rev. Lauren Artress of Grace Cathedral. 
 

1997 VERBUM DIGITAL BE-IN & WEBCAST at Somar Gallery.  Digital 
photography and publishing for a real-time webcast and website, and screening of 

original MultiImage Shows. 
 

1997 S.F. ART INSTITUTE ANNUAL GALA  Yerba Buena Center Lobby 
Three screen installation in the lobby featuring a new show created for the 

occasion called “Pure”.  The screens floated overhead while white candles and 
flowers graced the floor below. 

 
 

1997 AGAPE CONFERENCE  Los Angles.  Designed and had built a modular, 
central tower for staging media in-the-round, which can be broken down and taken 

on the road.  This conference featured a 12- projector show and Agape’s 150 
voice choir with special guest singers from South Africa. 

 
 
 
 
 
 



1997 BODY AND SOUL CONFERENCE  Saint Francis Hotel Ballroom, San 
Francisco.  Saturday night multimedia dance celebration and ritual for the 

conference attendees, utilizing 12 projectors and video to cover 10 screens and 
the walls and ceiling of the room.  Ambient lith pattern overprojects washed across 

the walls and screens and created a stunning dimensional effect. 
 
 

1998  S.F. ART INSTITUTE ANNUAL GALA at the SFAI Campus.  A stunning, 17 
projector installation in the Diego Rivera Gallery, with a dedicated ambient 

soundtrack.  In the newly refurbished Rivera Gallery,  with it’s cathedral –like  
beamed ceiling and pure white walls, I suspended 3 overhead, two-way visibility 

screens which showed my richly colored original art images in a piece called 
GEOTRON floating against a backdrop of  my graphic stark black and white 

patterns that mapped onto the walls and ceiling. 
 

1998  PRIMUS CONCERT   Phoenix Theatre, Petaluma 
“Best Of Primus” concert   The old 37- foot movie-house screen became the new 
canvas, as I screened a huge six-on-one formatted show with intense animation 

cycles that matched the beat of the music, while organic and techno  B&W 
patterns floated over the screen and extended out across the  stage arch and onto 
the walls on either side.  MTV style lighting and wildly enthusiastic fans dancing in 

the ”mosh pit”  combined with the large, brilliant  images to create a very 
successful concert event. 

 
1998  PRIMUS NEW YEARS CONCERTS  at THE WARFIELD  San Francisco  
Seven screens – 3 opaque and 4 transparent – layered in three planes from the 
house flybars, formed a dimensional portal effect around and above the band.  
The 3 opaque screens, hung in a horizontal triptych, carried a 9 projector color 
show, while the 4 scrim screens set above, behind, and below the others in a 
pyramid shape received B&W patterns which also faintly overlapped the color. 

 
1999  FRIENDS OF THE ACADEMY OSCAR NIGHT GALA  at  Fort Mason 

Festival Pavilion.  Seven suspended screens with imagery visible from both sides 
flown from the rafters above the benefactors who raise money for AIDS Research 

every year. 
 
 

1999  EXPLORITORIUM AWARDS & BENEFIT GALA  in the Exhibit Hall. 
The theme was “navigation”, and I acquired 19th century linotypes of maritime 

navigation instruments to turn into bold black and white patterns.  I projected these 
and color images onto the back walls, two scrim cylinders flanking the stage, and a 
series of sail-like banners soaring from high ceiling beams.  I also created a video 
“wall paper” of water texture for the stage video screen, and overprojected more 

graphic elements onto that. 
 
 



 
 

1999 BLACK AND WHITE BALL, SAN FRANCISCO CIVIC CENTER 
To quote Cynthia Robins of the SF Examiner, “Projections of oppy-poppy patterns 
traced filigrees onto the facades of the Veterans Building and the Opera House.  
For revelers strolling in the streets, it was a visual picnic.”  I had two stations of 

high intensity Xenon Projectors on the street,  continuously cycling bold graphics 
from my original artwork onto the outsides of the buildings. 

 
1999  CALIFORNIA INSTITUTE OF INTEGRAL STUDIES,  GRADUATION  GALA  

at Club Cocomo.    Two 2-way screens suspended from the ceiling carried the 
show “Pure”, while high contrast symbols from world cultures and 

spiritual traditions covered the walls on three surface areas. The whole event, 
entitled “The Freshening”,  included live performance by Fire Dancers, Classical 

Indian Sarod, World Beat DJ, and dancing to the Trance Chant Band, Axis Mundi. 
 

1999  MEXICAN HERITAGE PLAZA, GRAND OPENING, San Jose. 
Opening/Dedication of the largest and most comprehensive Latino Cultural Center 

in Northern California, built from the ground up on an historic site in 
San Jose.  The event was MC’ed by Paul Rodriguez, and featured a host of 
entertainers from Aztec Dancers to the Pete Escovedo Band with Sheila E. 

I provided the light show in the main Plaza that ran all evening with the various 
performances, with four rear projected screens inset in the windows of the Theatre 
Building carrying color imagery of Pre-Columbian Culture, while I upholstered the 

outside facade of the building with bold graphics representing, Aztec, Mayan, 
Toltec and Incan iconography embedded in a matrix of my original hand drawn 
Aztec/Deco Designs turned into Kodalith slide film on my Optical Camera stand. 

 
1999  5TH ANNUAL STATE OF THE WORLD FORUM, at SF Fairmont Hotel. 
An animated single screen show in lush colors and full room environmental 

treatment  depicting the Seven Chakras and corresponding World Views.  The 
environment was used over a period of three days as an Ambient/Meditation 

Room, and also in conjunction with presenters Jose Arquelles,  Elisabet Sahtouris, 
Brian Swimme, Rupert Sheldrake, Barbara Marx Hubbard, Gurucharan, Ralph 

Abraham and a host of leading New Cosmology thinkers. 
 
 

1999  PRIMUS CONCERT FOR NEW YEAR’S EVE,  Henry J. Kaiser Arena 
A 30x60 foot screen was flown overhead at the front edge of the stage.  Projectors 
from two spotlight baskets and from the high aerial catwalks were all electronically 

tied together into a single system by the use of a custom designed 
device.  Multiple projected “floating” images layered onto the huge screen in 

bright colors and varied sizes, creating a very dimensional effect. 
 
 

1999 TECHNO COSMIC MASS AT THE HOUSTON CONVENTION CENTER 



I designed a “Stonehenge” circle of 12 huge screens with a projection tower in the 
center that also served as a stage and altar. Projectors rayed out from a manned 

circular crows nest at the top of the tower. 
 

2000 SAN FRANCISCO ART INSTITUTE ANNUAL GALA, SFAI CAMPUS 
Walter McBean Gallery.  An Environmental treatment for the entire Gallery, 

including all the walls and ceiling and two RP Screens, a live DJ playing with a 
pre-created custom soundtrack, and an Altar.  The theme this year was Diego 
Rivera and his work.  I mixed details from his Murals and Self-Portraits with my 
original graphic patterns of Mexican and Pre-Columbian culture and art, in rich 

tropical colors.  Every surface of the modern concrete and white-wall Gallery was 
covered with imagery on multiple levels.  Again, mixed-lensing created 

dimensional scale-effects.  The projections served as the main lighting source in 
the room, with small pin-spots over the calla lily floral centerpieces on each table.   
An Altar with 25 white pillar candles, more calla lilies, a blow-up portrait of Diego 
and two crystal bowls filled with live miniature African Frogs greeted people as 

they entered the space, called a Reliquary Spirit-Box for Diego. 
 
 

2000 IMMERSIVE MEDIA ENVIRONMENT FOR EDS KEYNOTE ADDRESS at 
COMDEX—Las Vegas Hilton. 

Medium: 36 computer-controlled slide projectors plus an overhead laser beam 
canopy synchronized with live action and multi-screen video projection. Co-

ordinated with theatrical lighting. 
Dimensions: 18 screen areas covering two parallel walls 200 feet in length in a 

room 200 feet square. 
Description:  I created symbolic/archetypal images that animated in sync with a 

video production that was a parody of the film, The Matrix, produced by my 
collaborator, Rob Mortarotti, that I had met in film classes in 1970.  The new CEO 

of EDS was attempting to present himself as a cyber visionary. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



                                                       
 
  
 
 
 
 
 
 
 
 
 
 


	ATMOSPHERES & ITERATIONS

